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(15th Oct.1942): 
“the end is where we start from” V

The power of the poetry is such that we cannot rest until we have both “experience” 
and “meaning”. And it is the arriving at the meaning, not the explaining of it, that 
matters. Anyone who attempts to ‘elucidate’ Four Quartets must be aware that the 
poems themselves supply the light.  
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“Words, after speech, reach into the 
silence” Burnt Norton 

• Eliot’s urge to write poetry that transcended itself; he aimed: 


• “to write poetry which should be essentially poetry, with 
nothing poetic about it, poetry standing naked in its bare 
bones, or poetry so transparent that we should not see the 
poetry, but that which we are meant to see through the 
poetry, poetry so transparent that in reading it we are intent 
on what the poem points at, and not on the poetry, this 
seems to me the thing to try for. To get beyond poetry, as 
Beethoven, in his later works, strove to get beyond music.” 


• Unpublished lecture “English Letter Writers” quoted in 
Kramer



Some of the key influences 
on Little Gidding

• The example of Nicholas Ferrar at Little Gidding and his 
family: see Ricks 989.  







George Herbert
• T.S. Eliot in a 1938 Lecture on George Herbert: 

• � 




• Fourteenth century English mystics:Julian of Norwich and the anonymous 
author of The Cloud of Unknowing: 


• Cloud “A weary and wretched heart, indeed, is one fast asleep in sloth, 
which is not awakened by the drawing power of his love and the voice of his 
calling”


• Julian “And all shall be well and / All manner of things shall be well….. “


• Patanjali’s Yoga Sutras. Virginia Woolf once asked Eliot what he experience 
when praying. In response he “described the attempt to concentrate, to 
forget self, to attain union with God.” Stephen Spender “Remembering Eliot” 
in T.S.Eliot: the Man and His Work, 59.



If  you came this way, 
Taking the route you would be likely to take 
From the place you would be likely to come from…. 
If you came by day not knowing what you came for,  
It would be the same, when you leave the rough road 

And turn behind the pig-sty to the dull facade 
And the tombstone. And what you thought you came for 
Is only a shell, a husk of meaning 
From which the purpose breaks only when it is fulfilled 
If at all. 



T.S. Eliot 1888-1965

https://www.youtube.com/watch?v=Ga8tQrG4ZSw

39.05

https://www.youtube.com/watch?v=Ga8tQrG4ZSw


4 ways:  
                             
the way of darkness, 
  
the way of stillness,  

the way of yogic 
action,  

the way of 
purification

Key theme through all the Four Quartets: the redemptive significance of timeless 
moments, rather than something known, is a new way of knowing, a “new innocence”. 

Kramer
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